SCHOPENHAUER
It seems strange that, after deriding as he does the popular notion ofc poetic justice/ so detached a thinker should Imagine an at least equally onesided view to receive its final confirmation from the Spanish   dramatist's   poetic   phrasing of a Christian dogma.    The great  tragic poets,  for Schopenhauer also, are zEschylus, Sophocles and Shakespeare,    Now it is safe to say that by none of these was any such general doctrine held either in conceptual or in intuitive form.    The whole effect of any kind  of art,  of course he would admit, cannot be packed Into a formula; but If we seek one as an aid to understanding, some adaptation of his own theory of the sublime would probably serve much better as applied to tragedy than his direct theory of the drama.    In the case of pictorial art, all that is proved by what he says about the representation of ascetic saintliness, is that this,  like many  other  things,  can  be so brought within the scope of art as to make us momentarily identify ourselves with its Idea in the Impersonal manner he has himself described. His purely aesthetic theory is quite adequate to the case, without any assumption that this is the representation of what Is best.    Art, pictorial or poetic, can no more prove pessimism than optimism.   We pick out expressions of one or the 62